THE TYRANNICAL PERPETUAL PERVERSION OF BLK MUSIC
“An Afrological Blogospheric Graphic Score”
By
Angel Bat Dawid

“God Bless C.C. and its Vanilla Suburbs™Parliament
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© Wyatt Tee Walker, 1979

The measurements and elements of jazz, and its sonic reveleris come from the “Chants, Moans,
Cries for Deliverance™ of deeply-rooted composers of the BLK diasporic consciousness (sub
included) and their cultural compositional works that have been defined as “America's
(Amerikkka) Classical Music”.?

' “The Music Tree " showing the roots of blk music came from “slave (enslaved persons) utterances"

Chants Moans, Cries for Deliverance. “Somebody Calling My Name” Black Sacred Music and Social
Change by Rev. Wyatt Tee Walker pg 1. 1979

2Quote from Rev. Wyatt Tee Walker

3 Billy Taylor’s essay “Jazz: America’s Classical Music” The Black Perspective in Music
Vol. 14, No. 1. Special Issue: Black American Music Symposium 1985 (Winter, 1986)
https://www.jstor.org/stable/1214726

, pp- 21-25 (5 pages)Published By: Professor J. Southern



https://www.jstor.org/stable/i252042

This is an” Afrological Blogospheric Documentational Graphic Score" containing important

information about the roots of this very advanced sonic/sound technology labeled as the

disparaging epithet “Jazz” according to an Afro-futurist (a future where BLKness rules all things)
interpolation. Modifying and translating the information pool of how the perverted and disgusting

“Ways Of White Folks"* in perpetuity suffocate, gaslight and perpetually exploit
“Great Black Music™.

Compo Exhibit A: Afro Town Topics: An Afrofuturist Mythological Musical
Revue Mvt II Afro-They Wayzz by Angel Bat Dawid
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4 “The Ways of White Folks” by Langston Hughes Published 1939
5 “Great Black Music:Ancient to the Future” is the term used to describe the music of BIK folks by the Blk
experimental collective Association for the Advancement of Creative Musicians (AACM)




Let's begin with Slonimsky..

The FOUNDATION of
KILWA®

7 SHIPS
7 TOWNS
# # # # # #
X X X X X X

Semitone m2

Wholetone M2 1
Sesquitone m3

DITONE M3 2
DIATESSARON P4

TRITONE AUG 4th
DIAPENTE P5 3
QUADRITONE m6
SESQUIQUADRITONE M6 4
QUINQUETONE m7
SESQUIQUINQUETINE M7 5
M9 Sepitone (contains 7
Whole Tones)

CC# D D# E
Db Eb
m2 M2 m3 M3

SEMITONE Wholetone DITONE
SESquitone

¢ Kilwa Kisiwani is the largest of the nine hamlets in the town Kilwa Masoko in Tanzania.



WHOLETONESCALE

C D E F# GH A# cC D

Gb Ab Bb
7
C ¢Cc# D D# E F F£ G G# A A# B C C# D
I 2 3 4 5 6 7
WHOLETONE

DITONE

SEPITONE

TRITONE

QUADRITONE
QUINQUETONE

WHOLE TONE SCALE 7

7 WHOLE TONE SCALE

C D E F# G# A# C D
Gb Ab Bb

D B £ o A D O

C C# D D# E F F# G G# A A# B C
Db Eb Gb Ab Bb

TRITONE
PROGRESSION

SPLITS OCTAVE INTO 2 EQUATION
C C# DD# EFF# G G# AAMEBC

" 6TH WHOLETONE NOT TO BE CONFUSED AS M6



EVERYDAY DO SOMETHING THAT MAKES YOU
SING
DANIEL 7
REVELATION 13
THE ANTICHRIST BEAST WILL ARISE
ECC 4:11
FALL FEAST DAYZZ
NELSON MANDELA EFFECT
THE GREAT TRIBULATIONARY
TALES OF ANCIENT DARK SAYINGZZ
SPELLzz AND SPELLINGzz

EVERYDAY DO SOMETHING THAT MAKES YOUR

=

Oy AT 1R

iCetpo¥| | ||

THIS COMPOSITIONAL FRAMEWORK EXISTS ONLY TO BE A PROBLEM TO THOSE THAT

THINK THAT THIS IS A SCIENTIFIC PHILOSOPHICAL COMPLEX CODEC. cypher

“‘GODSWORD (the bible) is CODEWORD”-SunRa

8 My studies of Nicolas Slonimsky” Thesaurus Of Scales And Melodic Patterns”



ONLY THE WISE CAN HEAR SEA AND ENTER-RUPT interpret
THE EBBzz AND FLOWzz OF COMPOSITIONAL
CHANT, MOANS & CRIES

Case in point is the use of Sonata Form to intertwine its layers and structures in Afrological
labias. Layers on layers of envelopes and tones magnified to the 7th degree.

Rose of Sharon

4

“Every Honey Bee Fills With Jealousy when they see you out with me..™

O Fats Waller - Honeysuckle Rose

® Rose Murphy (April 28, 1913 — November 16, 1989)" was an American jazz pianist and singer, famous
for the song "Busy Line" and her unique vocal style.”'wikipedia
' Honeysuckle Rose Songwriters: Andy Razaf / Thomas Fats Waller


https://youtu.be/-7zm8v9reDo?si=YyGqMyZKuh8HRmBe
https://en.wikipedia.org/wiki/Rose_Murphy#cite_note-AMG-1
https://en.wikipedia.org/wiki/Rose_Murphy#cite_note-sleevenotes-2

Compo Exhibit B: Sonata for an Empty Room composed for Piano Clarinet
and Sax MVT III :“Substantia Nigras Lament” by Angel Bat Dawid"

EXPOSITION
THEME A (MAJOR KEY)

Sonata for an Empty Room

IIT. Substantia Nigras Lament )
Angel Bat Dawid

I T
Bb Clarinet E = f = s H | 1 H I 7 F | ] F |
1 I |- 17— 1 I —— — 1

r r == 1
L L L i L L i i
Tenor gaxo hone 1 1\] [ i“l } I i"l 1 i“]} I i“l I i"l } I i“l I bl
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Bb CL

T. Sax.

T. Sax.

T. Sax.

" Sonata For An Empty Room composed by Angel Bat Dawid performed with Angel Bat Dawid
Premiered at Ear Taxi Festival DuPaul University Gannon Hall 10/01/2021



THEME B V (DOMINANT KEY)
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DEVELOPMENT
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THEME A
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THEME B (DOMINANT MINOR)
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See when it's all said and done the BIBLE says that in the last dayZZ they will use the foolish
things of the world to confound the wise. Meaning the foolishness of your western spellZZ and
simplistic evil notation system is null and void and carries no weight or important significance to
anything that you stole.

In particular the perverted and nasty derogatory word you choose to use for the epically
beautiful aural/oral traditions of people of the diaspora is disturbingly problematic and
disrespectful.

You think you can just co-opt Blk everything over and over again without permission and
continue to thrive?

“Hell to the naw to the naw naw naw!

12

https://youtu.be/80xIIz1yEsA?si=i4IWitMits5ZSMX1Vb

Stolen in the name of preservation and analysis you ultimately corrupt the essence of these very
specific sonic waves full of concrete cultural information tucked away for the descendants (ME)
of those who created it. Oh you perverted and fucked (to break the curse mus massa tha
germanic cursingzz muthafukkkkas) up evil people of caucasion descent.

“Hit tha road jack
And don't you come back no mo no mo no mo no mo™?
“Who will survive Amerikkka very few negroes and NO CRACKERS at all’™**
© Amiri Baraka - Who Will Survive America?

“All around tha whilry wikka wakkam and i saw tom takum and I went back home and and
saw bumbackum™?

12 Bishop Bullwinkle “Hell To Da Naw,Naw,Naw With Da Bicycle” Bes Wes Music
BMiIhttps://www.youtube.com/watch?v=8QxlI1z1yEsA

3 "Hit the Road Jack" written by Percy Mayfield recorded by Ray Charles.

% Amiri Baraka - Who Will Survive America? From the album

“Nation time Motown Records 1972

'® Aural/Oral song passed down to me from my Great Grandfather Rev. Lorenzo Jacobs


https://youtu.be/vJtlzcxBXBo?si=9fSk2YDF-_l5NrHz
https://youtu.be/8QxIIz1yEsA?si=i4IWtMts5ZSMX1Vb

You must go with your webZZ tricks, sorcery, witches, wizards and taleZZ,tellZZ and
TELE-LIEZZ visions..poison apple pie (snow white).How unethically satanic, perverse and
barbaric you all are to continue to use and describe ancient BLK music as JAZZ...the roots of
that come from JIZZ'® ( that nigga music...yall called it jizz and
nowyouthinkyoucanhaveasymposioumtohonorjizz??? you disgusting people)

You shall feel uncomfortable existing to be experts on

BLK CLASSICAL MUSIC!!

ASE’S are MOST definitely in ORDER!

TO THE G.0.A. T’S !!

'® Nicholas Payton Essay “On Why Jazz Isn't Cool Anymore”
https://nicholaspayton.wordpress.com/2011/11/27/on-why-jazz-isnt-cool-anymore/



ASE |
DUKE ELLINGTON
“I dont write Jazz, I write Negro Folk Music™”

Jazz Archive -

7 Duke Ellington Quote from his 1979 world tour program booklet



ASE Il
CHARLES MINGUS

“CHARLES MINGUS, it should be pointed out right away, pushed himself beyond the outer
limits. He didn't want to be called a jazz musician even though he was one of the greatest
bassists and composers of the idiom. The term "jazz" was degrading, he said.”®

..J
|
§

—_

'8 Article on the passing away of Charles Mingus. Washington Post January 14th 1979 by Hollie & I.West

https://www.washingtonpost.com/archive/lifestyle/1979/01/14/charles-mingus/ec3f32b4-e6e9-4404-a519-
306641efb114/



ASE Il
MILES DAVIS

“I don'’t like that word Jazz”
https://www.dropbox.com/home?preview=RPReplay Final1695413816.mov '°

ASE IV
NINA SIMONE

“To most white people, jazz means black and jazz means dirt and that’s not what I play. I play
black classical music. That’s why I don'’t like the term “jazz,” and Duke Ellington didn't like it

either — it’s a term that’s simply used to identify black people.”

music

b @ pact with . . . Grecian Formula?)
His operatic baritons s st 55 sinesmy 8s
his bicops; when he prowls the stege
with hig hulking shoukders, he actually
onoks s, ke O iy Pk Linke's
mom in Harspray. Hes old-guard fana
e PGS B hirvicars B of the M-
s, but Danzig is far more adventurous
in wsing hip-hop and techno influences
than his suppasadly more progressive
alternarrock brethren. His latest slbum
s 8 mix of matal riffs and techno ovor-
drive—rockers ke *Pow-
er of Darkness® sound
fikn Trant Reznor having a
£ cow, and "Sacrifioe” could
poss for Now Ordes siron
8 “Bizarre Love Triangle.”
Playing mast of the guitar parts and
producing himoit, Danzg gves Biack
il a sivister hightec density thae
suits the demonic mood—if you're poing
£0 & horror Show, you may 56 well pek
e whisrs you can hisar every soresm,

DI Shadow
Endtroducing . . . ..
(M0 WAX/FFRR}

B4 Shaclow obvioushy dirn't get enough

toys to play with es a child. This Cak
ifornia gearhead takes his gadgets

Lady sin uda [from left): Nina Simona in a rare performance: t

SIMONE SAYS

LEGEND-WITH-AN-ATTITUDE NINA SIMONE BREAKS
HER SILENICE. AND YOU'D BETTER LISTEN.

Is it true that nothing irks you more than being

o
Tomaost white people. jazz means black and
jazz meang dirt and that's not what | play. |
play black classical music. That's why | don’t
like: the term “jazz.” and| @ Ellington dudn't
Bither—it's a term that’; usad 10 iden-
tify black peaple

Ra in the late ‘50, when you became a star and
were compared tn Billie Haligay?

an insult!

sly—he spends s show
ing off all his cool equipment, and he
ususlly ends them by blowing up the
b, Shackoase burved o holes right Ureogh
ogid jozz with his chactic 1994 EP
“What Dot Your Soul Look Lie?" and
s 6 key architact of the tripping, hop-
ping, Londonbased Mo Wax sound. In
fact, he's had such impact on dance
music that his debut album siready
sounds famifiar. In ing, Shad-

An insult not becawsz she wasn't a great artist

bist because—

Because she was a drug addict! They anly
ma 1o hor bocau

black—they never compared me to Maria

Callas. and F'm more of a diva like her than

anybody elss.

Really? How so?

She was tempestuous. She was acomplote

and she studied her music

ow decides to go hesvy
on tho apccinl cffects,
cutting and paeting ran-
dom samples with quick
changes thot make most
hiphop producers sound
like Leanard Cohen. These epic-sized
seudio okcursions mix ol sehool rop
semplas with distogus from slty sci
movies that you pray youll never hove
to sit through. Like Beck and Pava-
ment, DJ Shadow is & California pop
crackpok who's invantive anaugh to
maks the rest of the cauntry jsalous,
cooking up furk like some sl Kee- =

1] baracy 1957 Detalis

'° Miles Davis interviewed by Bryant Gumbel for NBC's the Today Show in 1982.

mare than anyane elsa in her generation.
She could make the rules and broak thom
whanever che pleased, and the worid would
listen bacause she was Calias

Da you get off on being tampestuous?

Whiat do you mean, “getoff ? That's just the
way | am

Actually, it's hard te compara you ta anybory.
Well, thank you

You studied ta bea clossical mesicion, but

imstead bacame the High Priestess of Soul. Thaugh
you'we introduced such classics as “House of the
Rising Sun,” “Don't Let Me Be Misunderstaod,” and
“Litac Wine™ during your forty-years-and-counting
reign, you don't much like show business

Can't stand it lixe being onstage. but when
it comes to show business itself and the
pirites that run it no, | don't like it at all
You Feel you've been ripped aoff.
Ves, sitl Completely ripped off. I've never
been paid all my royalties for the five hundred
songs M've composed.
How did that happen?
Obwiously vou're naive about show business.
I very up-shovs-busingss move, you're famoas

ing audi o isn't ug to

your requirements.

My original plan was to be the first black
concert pianist—Aot & Singer—and it never
occurrad 1o me that Id be playing to audi-
ances that were talking and drinking and
carrying on when | played the piana. 5ol felt
that if they didn't want 1o listen, they could
go the hall home.

As a child in Tryon, North Carelina, wers you
alweays this tough?

Ok, o, | started off very pure and very inno-
oantand | believed till the last minute that I'd
b that concert pianist takes a long
time for me to accept the fact that it's naver
going 10 happen the way | dreamad it. It's
Just woo late,

‘feak, but instead you became the legendary “Nina
‘Simone.” Dids"t you change your ariginal nama

w0 your Methodist minister mather woslda’t find
out you were working @ summer jod playing

piang inan Atlantic City bar?

Yes, but I'd rather not gointo what my name
was | havo two honorary doctarates. | am
now professionally and legally known as
Dr. Nina Simone.

5F7 DAVD REDFERNS/RETNA: EVERETT COLLECTION

PROM L

20 Brantly Bardin interview with Nina Simone for Details Magazine 1997
http://brantleybardin.com/_articles/hits_nina_simone.html

20


https://www.dropbox.com/home?preview=RPReplay_Final1695413816.mov

ASEV
SUN RA

“When Blk People lost they country and government, they felt if they could be integrated they
could be accepted by society...but it hasn't happened & it won't happen”
https://www.dropbox.com/scl/fi/s2zl6ynansrpwgvheye32/RPReplay Final1695420618.mov?rlke
y=1z7wshsnwe5f8yxa3tyet1tkb&dI=0 *'

ASE VI
MARY LOU WILLIAMS

CURSES CURES CURATION

Yescursesaremostdefinitelyinordercausewenotboutodothisshitanymore
If you continue to canonize, exploit and disrespect these ancient chocolate
CHANTS, MOANS and CRIES for DELIVERANCE
11l send venomous sonic waveZZ
to
your disgusting universitiesinstitutionsideaologieslibrariesmusemsmanipulationsyallmakemesik

&

Peace Love and Joy

tothedestructionofallyoucompose

And may the CHOCOLATE
living eternal God/CODE ELohim

o

YHWH

breakyoueverdowndowntotheground

Go down MOSES, Musa, MansaMUSAH

2 Sun Ra interview with Detroit Black Journal (date unknown) thoughts and reflections of other cultures
not integrating their cultural arts.


https://www.dropbox.com/scl/fi/s2zl6ynansrpwgvheye32/RPReplay_Final1695420618.mov?rlkey=1z7wshsnwe5f8yxa3tyet1tkb&dl=0
https://www.dropbox.com/scl/fi/s2zl6ynansrpwgvheye32/RPReplay_Final1695420618.mov?rlkey=1z7wshsnwe5f8yxa3tyet1tkb&dl=0

(Gold//water gold blood red snake staff and all)
way down in egypt, babylon, AMERIKKKA land and tell old pharaoh...

Tell oh pharaoh WHAT?!
Tell OFAYroah
2
LMPG
LMPG
LMPG
LMPG
LMPG
LMPG
LMPG

To sing a NEW song (spiritchillz..spirituals)
ina NEW AFRO-FUTURE land
a new BLK Heaven, a new BLK Earth.

https://www.youtube.com/watch?v=W-cA810H3V0 %

22 Search for the New Land - Jean Carn - Doug Carn - Edward Morgan Spirit of the New Land ® 1972 ©
Black Jazz Records™ a division of 43 North Broadway, LLC. WARNING: All Rights Reserved. Unauthorized
duplication is a violation of applicable laws. Released on: 1972-12-03


https://www.youtube.com/watch?v=W-cA810H3V0

As far as the sacred art of numerological divination (divine nations) and atonal music it must
coexist in equal ratios of 2 fish and 5 loaves to feed 5000. In the case of the #9 here is an
afrological mythical composition in 9/8... changes every 9 bars..page 27 etc

Ex C: Afro Town Topics: An Afrofuturist Mythological Musical Revue MVT 5
AfroSoteric by Angel Bat Dawid®

3 Afro Town Topics: An Afrofuturist Mythological Musical Revue MVT 5 AfroSoteric composed by Angel
Bat Dawid as 2022 New York Winter Jazz Festival Artist in Residence Premiered 01/18/2022.



AFRO TOWN TOPICS
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AFRO TOWN TOPICS
An Afrotutirst Mythological Musical Revue

Angel Bat Dawid

MVT V Afro Soteric
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To conclude the whole matter...to Coda and Finale the inventions of composition especially in
regards to the compositional music of BLK composers of the early 19th century..stolen
SOUNDZZ, exploited TIMBRES, gaslighting RHYTHMZZ, trickery and “False Evidences
Appearing Real’(if you are not a reality whose myth are you?*) to continue to ropeadope these
matters, it is with great and massive intention, motivation and hope that my compositional
afro-futurist works will operate and expand in the wisdom of how Dr. Yusef Abdul Lateef ignites

Autophysiopsychic Music? through FANAZ!

24 Sun Ra and his Intergalactic Arkestra-Myth Vs Reality 1970

https://youtu.be/gke8TmtYFvw?si=J_RhxeKivPmbxdkT
% Term that Dr. Yusef Abdul Lateef used to describe BLK music “Methods on how to perform

Autophysiopsychic Music”
https://lyuseflateef.com/store/index.php?product/page/319/Method+on+How+to+Perform+Autophysiopsyc
hic+Music%2A

% Fana Music is Dr. Yusef Abdul Lateef publishing company. Fana” is the Arabic word for annihilation.



With love, care and respect

A Graphical Afrological Cosmic Blogspheric Score

GANGIN ON YAK!

3

https://intlanthem.bandcamp.com/album/hush-harbor-mixtape-vol-1-doxology?

https://yuseflateef.com

27 Hush Harbor Mixtape Vol 1 composition released on International Anthem Recording Company June
19th 2021.


https://intlanthem.bandcamp.com/album/hush-harbor-mixtape-vol-1-doxology
https://yuseflateef.com

REQUIEM FOR JAZZ MVT | INTROIT-JOY N’ SUFF'RIN



https://intlanthem.bandcamp.com/track/introit-joy-n-suff-rin

Requiem For Jazz
Introit mvt I Angel Bat Dawid




Requiem For Jazz Mvt 1

SATB
Introit-Suffarin & Joy

Angel Bat Dawid

89 Marcia Moderato
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Soprano

Alto

Tenor

Bass
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